Aciklamalar

Yapit, Kaleidoscopes dizisinin diger yapitlar: gibi, Alban Berg’in keman kon-
certosunun 6zgiin dizisi tizerine kurulmustur. Bu dizi min6r tonaliteleri anim-
satan araliklar1 bakimindan kullanilmigtir. Ancak bu yapitta, geleneksel an-
lamiyla bir 12 ton dizisi teknigi kullanilmamaktadir. Bunun yerine, 6zgiin
dizinin c¢esitli gevrimleri sirali ancak 6zgiir bicimde birlegtirilmistir.
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Notes

This piece, just like the other ones in the series: Kaleidoscopes, is based on
the original tone row by Alban Berg as used by him in his violin concerto
“To The Memory of an Angel”. The row is used here, for its intervals being
very close to minor chords. The tone-row is not employed here by strictly
applying the 12-Tone music rules. Rather, the row and its various derivati-
ves (retrograde and reverse forms as well as its transpositions) are used here
by freely mixing them.

Teknik:

1 mod. ord...col legno...mod. ord.: calinan ses {izerinde ve olanakli ol-
dugu kadar sesi kesmeden yay yavas yavas yan yatirilarak col legno
konumuna getirilir ve gene, sesi kesmemeye caligilarak ters yatirila-
rak normal caliga doniiliir. Bu iglem Q harfindeki tremolo sol notasi
iizerinde yapilir, bunu izleyen sesler normal calig icinde gergeklegtirilir.

2 walk near the piano lid : viyola sanatgisi, piyanonun acgik olan kapagina
dogru yonelir ve calacag: seslerin piyanonun rezonans tahtasindan ses
getirmesi amaciyla konumlanir.

3 Play under the piano lid : buradan itibaren yer alan sesler viyola sanat-
gist tarafindan piyano kapaginin altinda ve piyanonun rezonans tah-
tasina yonelinerek calinir. Boylece, sag pedali siirekli basili tutan pi-
yanistin de katkisiyla, sesler piyanodan rezonans kazanirlar ve piyano
telleri sempatik rezonans konumuna gelirler.

4 pizz. on strings: piyano partisinde “x” bagh notalar, tellerden calinir.
Bu notalara ait tellerin daha 6nceden isaretlenmis olmasi 6nerilir.

5 back to normal stage location bu noktada, viyola sanatgisi sahne {ize-
rindeki olagan yerine geri doner.
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Molto Lento : bu noktadaki flageolet - harmonic yapay doguskan sesler
icin 2 oktav iistten duyurulacak sesler yazilmigtir. Bu sesler icin
basilmasi gereken sesler ise yorumcuya birakilmigtir. Bu akorlar (gift
ses flageolet’ler) son derece yavag bir tempoda ve gene ¢ok yavag bir
sekilde kaydirilarak glissando calinacaktir.

change grad. to harmonic: bu nota iizerinde 6énce normal ses ¢alinir,
sonra ses kesilmeden parmak basinci azaltilarak flageolet durumuna
getirilir. Bu durumda iken yavasga kayilarak flageolet ses (yazili nota-
nin 2 oktav iistten veriligi) sabitlegtirilir.

change grad. to normal ve harmonic...normal : flageolet konumundan
yavag bir bicimde, parmak basinci artirilarak normal nota konumuna
gelinir. Bu islem yapilirken geri doniilen notanin ses olarak sabitlen-
mesi i¢in gereken kayma iglemi ayni1 zamanda gergeklestirilir.

: 2 oktav iistten duyurulacak olan sesler yazilmistir. Bunun i¢in parmak
pozisyonlar1 yorumcuya birakilmisgtir.

Technique:

1

mod. ord...col legno...mod. ord.: on the note which is being played with
the normal bow technique, and without interrupting it, turn slowly the
bow to the col legno position and get back, again slowly and without
interruption to the normal bowing technique. This has to be done on
the G note at the letter: Q. The following notes are to be played with
the normal bowing technique.

walk near the piano lid : the viola player must get near the piano and
take position to play towards the piano sound-board so as to get as
much sypathetic resonance as possible from it.

Play under the piano lid : while the pianist holds down the right sustain
pedal the viola player plays its part towards the piano sound-board and
gets as much resonance as possible.

pizz. on strings: on the piano part cross (z) headed notes are to be
played on the (piano) strings. It is recommended to mark those strings
before the performance.

back to normal stage location at this point the viola player gets back
to its normal stage location.
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Molto Lento: the harmonic (flageolet) double-notes here are marked
as the sounding pitches but they should sound 2 octaves above the
notated pitches. They should be played very slowly with slow glissandi
between them. The actual fingerboard positions to get those notes are
left to the performer.

change grad. to harmonic: play first normally the note then lighten
finger pressure to turn it to a harmonic tone. Then slowly slide the
finger to stabilize the harmonic tone. The harmonic tone is the written
note to sound 2 octaves higher.

change grad. to normal ve harmonic...normal : from the harmonic tone
first slide (glissando) to the normal note position while at the same
time increasing the finger pressure to get and stabilize the tone.

: written out notes are to sound 2 octaves higher. The actual finger
position is left to the performer
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