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“Kaleidoscopes”, bir temel ses dizisi iizerine kurulmus ve bunlarin dé-
niigiimlerini igleyen bir dizi yapittan olugmaktadir.

Kullanilan bu temel ses dizisi, Alban Berg’in Keman Kongertosunun (“Bir
Melegin Anisina”) ses dizisidir. Ancak bu dizi burada tam anlamiyla kat1 bir
12 ton teknigiyle degil, daha genig bir anlam ile, tinisal 6zellikler bakimindan
oktav ve ses tekrarlarina izin verecek sekilde kullanilmigtir.

Berg’in yarattigi tiim diziler gibi bu dizi de pekcok essiz yapisal unsur
icermektedir.
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Dizide ilk goze ¢arpan nokta son derece simetrik olarak 3’lii araliklarla olusup
sonra bu araliklarin biiyiik ikili seklinde daralmasidir. Uclii araliklar, Kiigiik-
Biiyiik-Biiyiik-Kiigiik:
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Son notalar ise tam ton dizisi baglangici olugtururlar.
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Uc-bes ve daha ileri (7-9) yapilarda ele alindigi takdirde, dizi tonal armo-
nileri ammmsatmaktadir.

3-5 Akorlar:
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7-9 Akorlar:
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Yukarida goriilen olugsumlar parca boyunca kullanilmigtir, ancak tonal
eksenler kavrami diginda ve bagimsiz ses bilesimleri olarak ele alinmistir.

Dizinin tam ton araliklarindan olusan son dort sesi ise yapisal unsurlar
arasinda kilit sesler seklinde ve déniigiim noktalarinda ele alinmigtir.
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Bunlardan 6zellikle Do diyez ve Re diyez parganin énemli bir béliimiinde
bir orta alan pedal akoru olarak kullanilmigtir.

|

CQ§>ND

fo—

Parca boyunca dizi transpoze edilmeden kullanilmigtir.

Ritmik unsurlar ise dizinin boliinmelerinden ortaya c¢ikan rakamsal temele
dayanmaktadir. Dizi 5-4-3 ses olarak ii¢ pargaya boliinmiistiir.
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Buradan asagidaki ritim dizisi elde edilmigtir:
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Bu dizi, parcanin gelismesinin 6nemli bir boliimiinde iglenmistir.
Mehmet Okonsar. Ankara, Tiirkiye Ocak 2006

Bu yapit GPL-Free Art' lisans: altinda, kopyalanabilir, cogaltilabi-

lir ve bestecinin adv sakly kalmak kosuluyla bu yapittan baska yapitlar
tretilebilir.
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“Kaleidoscopes”, is a series of pieces created on one unique tone-row using
its various modifications.

The tone-row used is from Alban Berg’s violin concerto (“To The Memory
of an Angel”). But that tone-row is not used here in a very strict and formal
way. Often “forbidden” octave intervals and note repetitions are used here for
acoustical and instrumental reasons.

As all tone-rows created by Alban Berg, this famous one has also many
unique features.
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The first striking aspect of it is the very symmetrical structure emphasising
the use of 3 step intervals. Towards the end, for the last 4 notes, the inter-
vals are further condensed into whole-tones. Intervals of 3rds., Minor(K3)-
Major(B3)-Major-Minor:
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The remaining notes form a short whole-tone scale:
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When taken simultaneously, the tone-row pitches create quite tonal, 3-5
and when extended 7-9, chord formations

3-5 Chords:
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7-9 Chords:

H__ bus

Those chords were used throughout the piece. But without establishing
any tonal center, rather as sound aggregates used for their own sonorities.

The last four notes of the row, as a short whole tone scale, are used as
pivot notes in main structural points all through the composition.
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Specially the C sharp and D sharp tones are used as a mid-range pedal
chord through a large portion of the composition.
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The tone row is used without any transposition for this piece.

Rhythmical elements are created from the apparent subdivisions of the
tone-row. The row may be thought of as divided into 3 sections having 5-4
and 3 notes each.
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The following rhythmical pattern, based on numbers 5-4-3 is created from

that subdivision:

This pattern is used thoroughly during the development part of the piece.
Mehmet Okonsar. Ankara, Turkey January 2006
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