SALEIDOSCOPES

|

Solo Pianc

Mehmet Okonsar



“Kaleidoscopes”, bir temel ses dizisi iizerine kurulmus ve bunlarin do-
.«glimlerini igleyen bir dizi yapittan olugmaktadir.

Kullanilan bu temel ses dizisi, Alban Berg’'in Keman Kongertosunun (“Bir
M cgu Amisina”) ses dizisidir. Ancak bu dizi burada tam anlamiyla kat1 bir
12 0 telnigiyle degil, daha genig bir anlam ile, tinisal 6zellikler bakimindan
oktav = :se tekrarlarina izin verecek gekilde kullanilmigtir.

Bery = yo attign tiim diziler gibi bu dizi de pekgok egsiz yapisal unsur
icermekted ..

g
J s #Oh_o_ ﬂﬁ#ﬁ—
& e
D) b boHC "

Dizide ilk goze ¢arpan nokta <= derece simetrik olarak 3’lii araliklarla olusup
sonra bu araliklarin biiyiik i Ji s dinde daralmasidir. Uclii araliklar, Kiigiik-
Biiyiik-Biyiik-Kiiciik:
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sekline bir olugumu iki kez sergilerler:
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Son notalar ise tam ton dizisi baglangic1 olustururlar.
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Uc-bes ve daha ileri (7-9) yapilarda ele alindig takdirde, dizi tonal ¢ .no-
nileri animsatmaktadir.
3-5 Akorlar:
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7-9 Akorlar:

0 i we

p’ A |2 -]

y 4\ = 2 MZP=N
[ Fan) 4 LA
ANIY4 H'” P4
) S

Yu arid  goriilen olusumlar parga boyunca kullanilmigtir, ancak tonal
eksenler nav: 1 diginda ve bagimsiz ses bilegimleri olarak ele alinmigtir.

Dizinin. ¢a con araliklarindan olusan son dort sesi ise yapisal unsurlar
arasinda kilit ses’” r seklinde ve doniigiimnoktalarinda ele alinmigtar.
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Bunlardan 6zellikle Do divez ve Re diyez parganin 6nemli bir boliimiinde
bir orta alan pedal akoru o' rak kullanilmistir.
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Parcga boyunca dizi transpoze edilmeaen ..al™ilmistir.

Ritmik unsurlar ise dizinin béliinmeler . ‘e. ortaya ¢ikan rakamsal temele
dayanmaktadir. Dizi 5-4-3 ses olarak ii¢ p. "cav: holiinmiigtiir.
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Buradan asagidaki ritim dizisi elde edilmigtir:
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Bu dizi, parcanin gelismesinin énemli bir boliimiinde iglenmistir.
Mehmet Okonsar. Ankara, Tiirkiye Ocak 2006

Bu yapit GPL-Free Art' lisans: altinda, kopyalanabilir, cojaltilabi-

lir ve bestecinin adu sakl kalmak kosuluyla bu yapittan baska yapitlar
dretilebilir.

http://artlibre.org



Kaleidoscopes”, is a series of pieces created on one unique tone-row using
«» various modifications.

The tone-row used is from Alban Berg’s violin concerto (“To The Memory
of .« + 2gel”). But that tone-row is not used here in a very strict and formal
wa, ften “forbidden” octave intervals and note repetitions are used here for
acoust al ¢ \d instrumental reasons.

As «” Jor rows created by Alban Berg, this famous one has also many
unique fea . <

The first striking aspecy ot it is the very symmetrical structure emphasising
the use of 3 step intervals. ow. ~ds the end, for the last 4 notes, the inter-
vals are further condensed ii.  .vh-le-tones. Intervals of 3rds., Minor(K3)-
Major(B3)-Major-Minor:
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that structure is repeated twice:
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The remaining notes form a short whole-tone scale:
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When taken simultaneously, the tone-row pitches create quite tone 3-5
and when extended 7-9, chord formations

3-5 Chords:
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7-9 Chords:
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Th ¢ ¢ ords were used throughout the piece. But without establishing
any tor ' _nter, rather as sound aggregates used for their own sonorities.

The las 91 notes of the row, as a short whole tone scale, are used as
pivot notes in me 1 structural points all through the composition.
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Specially the C sharr . 1 D sharp tones are used as a mid-range pedal
chord through a large portion af the composition.
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The tone row is used without any trans- >sition for this piece.

Rhythmical elements are created ..~ the apparent subdivisions of the
tone-row. The row may be thought of as 7 = ded into 3 sections having 5-4
and 3 notes each.
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The following rhythmical pattern, based on numbers 5-/ . s created from

that subdivision:
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This pattern is used thoroughly during the development part of t. » piece.
Mehmet Okongar. Ankara, Turkey January 2006

Copyright © 2006 Mehmet Okonsar. Copyleft: this work of art is
free, you can redistribute it and/or modify it according to terms of the
Free Art license. You will find a specimen of this license on the site
Copyleft Attitude http://artlibre.org as well as on other sites.
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Music engraving by LilyPond 2.7.27 — www.lilypond.org
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